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1600 Bm AKTUBHbBIE AKYCTUYECKUWE CUCTEMbI
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1. TpoyTrTe 3TN NHCTPYKLUN.

2. CoxpaHuTe 3TN UHCTPYKLUN.

3. CobntoganTe BCe NpefocTepexeHms.

4. Cnepgyute UHCTPYKLUUAM

5. He ncnonb3yute o6opygnosaHve B651M3un BOAbI.

6. [poTMpanTe TONbKO CYXOM TKaHbIO.

7. He 6nokupyunte BeHTUNALMOHHbIE OTBEPCTUA. YCTaHaBNVBanTe B
COOTBETCTBUN C YKa3aHUAMMN NPOU3BOANTENA.

8. He ycTaHaBnvBauTe B6IM3M MCTOYHUKOB TeMa, TakUX Kak pagnaTopsl,
6aTapeu oTonneHns, oborpesaTtenu, neun n gpyrue ycTpoucTsa, BKovas
YCUNMUTENN MOLLHOCTH, KOTOpPble CMOCO6HbBI U3/1yYaTh TEMSIO.

9. He npeHebperavTe mepamn 6€30MacHOCTM NPY NCMOSIb30BAHUM BUSKM C
3aZlaHHbIM MONIOKEHEM OTHOCUTENIbHO FHEe3a MW BUIKU C 3a3eMIIAIOLLMM
KOHTaKTOM. Bunika ¢ 3afaHHbIM MONOXKeHEeM UMeET iBa KOHTaKTa, OAWH
LmMpe gpyroro. Bunka c 3a3eMnsiiolMmM KOHTaKTOM MMeeT AiBa OGUHAKOBbIX
KOHTaKTa ¥ TPeTUn 3a3eMAAIoLWMN KOHTaKT. LLIMpOKMKN KOHTaKT nnmn
3a3eMIAIOLWMN KOHTAKT obecneumnBaloT Bally 6e30omacHOCTb. Eciv Bunku
NnocTaBfiAeMble B KOMMIEKTe He NMOAXOAAT K Ballen po3eTke,
NPOKOHCYNbTUPYNTECH C INEKTPUKOM AJI 3aMEHbl YCTapEeBLUMX PO3ETOK.
10. He HacTynauTe Ha Kabenb NUTaHUA 1 He 3allemnanTe ero, 0co6eHHo

BONU3U BUNOK, PO3ETOK 1 TOUKY, FAE OH BbIXoAAT 13 annagata.
11. Uicnonb3ywnTe akceccyapbl No crneumdrkaumnm npovssoanTens.

12. MCI‘IOﬂbSyVITe TeNeXKn, CTONKW, lWITaTuBbI, KpenieHna
1 CTONbl B COOTBETCTBUN CO CI'IeLlI/I(I)VIKaLU/IHMI/I
npowussoauTens. [pu ncnonb3oBaHUMN Tenexek
cobniogaunte OCTOPOXKHOCTb, yTOObI N36€eXKaTb TpaBMm OT
onpoKknablBaHMA N 3aBaiMBaHUA.
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13. OTKntouanTe 060py[OBaHNE 3 PO3ETKM BO BPEMS
rPO3bl C MOSTHUAMM 1 NPU AAUTENBHOM MPOCTOE.

14. O6paLyanTech 3a CepPBUCHbIM 06CYKIMBAHNEM K KBANNPNLIMPOBAHHbIM
crneumanmcrtam. ObpalleHre B CepBrc HEOGXOANMO BO BCEX CyUasnX KOraa
obopypoBaHue Gbi10 noBpexaeHo. Hanprmep, npy noBpexaeHnm
06MOTKM 1NN pas3bema Kabens cMcTembl MUTAHWA. MPOHUKHOBEHUN
XKUAKOCTU UM MENKNX OGBEKTOB BHYTPb YCTPOUCTBA, @ TakXKe ecn
060pyAoBaHNEe HAXOANIOCh NOf AOXKAEM, He paboTaeT AOMKHbIM 06pa3omM
W YNano C BbiCOTb.

15. laHHOe 060pyAOBaHME He JOMKHO YCTaHABNMNBATLCA B MECTe, rae
BO3MOXKHO MOABEHME Kanenb uiu 6pbi3r, Ha 060PYAOBAHN HE AOMKHbI
pa3mMeLLaTbCs eMKOCTM C BOAOU, TaKMe KaK Basbl, CTaKaHbl C MBOM W T.1.
16. He neperpy»avte NogKIoUYEeHUAMN HACTEHHbIE PO3ETKY 1
YOMVHWUTESNN, NOCKOMbKY 3TO MOXET MPUBECTM K NOXKapy 1 yaapy
3NeKTPUYECKNM TOKOM.

17. OanHoe obopypoBaHue nmeet KoHCTpyKkuwio Class-1 v fomKkHO
MOAKMIOYATLCA K UCTOYHMKAM NUTAHUA C UCMOMb30BAHMEM 3aLLUTHOMO
3a3eMnAIoLLero KOHTaKTa.

ij OMACHOCTb YOAPA 3NIEKTPUHECKMM TOKOM! iij

HE OTKPbIBATb!

BH/IMAHME: BO M3BEXKAHWE YOAPA SNTEKTPUYECKIM TOKOM HE OTKPbIBAUTE
KOPIMYyC OBOPYAOBAHUA. BHYTPW HET NETANEV /1A OBCNYXXKUBAHWA MOJIb3OBATENIEM.
BbIMNOJIHATL CEPBUCHbIE OMEPALINIA AOMKEH KBATTMOULINPOBAHHBIV MEPCOHAJ

CUMBON MOJTHUW BHYTPW TPeyrosibH1Ka 0603HayaeT yrposy,
CBA3aHHYO C NPUCYTCTBUEM TOKa U OMACHOTO YPOBHSA
HanpsXXeHVs BHYTPU YCTPOMCTBA, CNOCOBHOIO NprBECTH K
yAapy 3NeKTPUYECKUM TOKOM.

BocknuuatenbHbin 3HaK BHYTpPU TPeyrosibH1Ka
npepynpexpaet o Hannyumn B TeKCTe BaXHbIX
NHCTPpYyKUWnwn, CBA3aHHbIX C 06Cﬂy>KVIBaHVIeM nmnn

18. JlaHHOe 060pyaOBaHMe OcHalleHo Tymbnepom AC crcTeMbl MATAHUA.
Tymbnep HaxoAWTCA Ha 3afHEeN NaHeny 1 JOMKeH BCeraa octaBaTbCA
[LOCTYMeH Nonb30oBaTento.

19. CeTeBan BUKa NpefHa3HaveHa AnsA NOAHOro OTKIYeHUA
YCTPOUCTBA, BO3MOXHOCTb MOJIHOCTbIO 06eCcTOUNTb 060pYyAOBaHMe
[lOMKHa OblTb MOCTOAHHO AOCTYMHa.

20. 3AMEYAHWE: laHHOe 060pynoBaHyie 6blIo MPOTECTUPOBAHO B
COOTBETCTBUM € TpeboBaHUAMM YacTu 15 npasun FCC ans undpoBbix
yctpouncts Class B. CooTBeTCTBUE fJaHHbIM TPe6OBaHUAM 0becneumBaeT
6e30macHoe GyHKLMNOHNPOBaHNe 060PYA0BAHNA B KUMbIX MOMELLEHUAX.
[laHHOe 0bopyfoBaHNe reHeprpyeT, UCMONb3YeT U MOXKET 13nyyaTb
PaaroyacToThl, ¥ NPY YCTAaHOBKE C HapyLLeHNeM MHCTPYKLN MOXeT
CTaTb MPUYMHOM NOABNEHUA Paano nomex. Kak 6bi To HM 6bi1o,
npasu/ibHas ycTaHOBKa He rapaHTUPyeT NMoJIHoe OTCYTCTBME PaMo NoMeX.
Ecnn obopynoBaHue okasblBaeT HeraTMBHOE BAVAHVE HA MPreM Paavo u
Tesne CUrHasoB, YTO ONpeAenaeTca NPOCTbIM BbIKITIOUYEHEM YCTPONCTBA,
Bbl MOXKET€e BOCMO/Ib30BaTbCA OAHOM U3 CliefytoWmnx Mep:

« NepeHanpaBbTe aHTEHHY UK 3MEHUTE ee NOJIOXKEHNE. « YBennybTe
paccToaHne mexay obopyfoBaHUeEM U MPUEMHUKOM. « MoakntounTe
obopyfi0BaHMe 1 MPUEMHNK B PasfiyHble CeTeBble PO3ETKU. «
MPOKOHCYNbTNPYNTECH C OMbITHBIM TEXHUKOM B chepe paguno/
TeneBuaeHUA.

21. laHHOe 06opyaoBaHMe He MPeBbILIAET NPefenoB N3nyyYeHns
pagvonomex ana undposbix ycrponcts Class A/Class B (B 3aBucumoctu ot
TOro, Kakas U3 KaTeropum npuMeH1ma) B COOTBETCTBIM C NpaBuaamMm no
pagvonomexam KaHagckoro fenapTameHTa CBA3M.

22. Bo3peuncTBme YpesBblUanHO BbICOKMNX YPOBHEN LyMa MOXET

NpuUBeCTU K noTepe cnyxa. JIoan pasnmyaoTca no cBoen
BOCMPUMMYMBOCTN U BO3SMOXXHOCTV NMOTEPATb CIyX U3-3a WyMoB. Ho npu
LJINTENIbHOM BO3AENCTBIN MHTEHCUBHOTO LLYMa OMacHOCTb NOTEPATb CyX
coxpaHsaeTca ana Bcex 6e3 ncknoveHna. AGBMUHUCTPaLMA NpaBUTeNbCTBa
CLLUA no 6e30macHOCTY 1 FUrMeHe onpegenseT AONyCTMble YPOBHU LWYMa,
yKa3saHHble B TabnuLe HrKe. B CooTBETCTBUM C STUMMN AaHHBIMU, LWYMbl
npesblLLaloLMe YKasaHHble YPOBHY MOTYT MPUBECTU K MoTepe cyxa. Bo
n3bexkaHune TPaBM, Bbi3BaHHbIX BbICOKMMM YPOBHAMY 3BYKOBOIO jaBneHus,
npu paboTte ¢ 060pyaOBaHEM PEKOMEHAYETCA UCMOJb30BaTh Takue
CpeAcTBa 3alMThl, Kak 6UpYLLM 1 3BYKOU3ONALMOHHbIE HAYLLIHVKU.

AriTenocTy | i vesmenn | [PUMED
OTKNUK
8 90 LlyST B ManeHbKoMm Kiybe
6 92
4 95 Moe3g meTpo
3 97
2 1 00 OueHb rpomMKasa akagemnyeckasa Mysblka
1.5 102
1 105 Opywue gpyr Ha fipyra cynpyru
0.5 110
0.25 numenee| 115 Ham6onee rpomkas 4acTb poK KoHLepTa

OCTOPOKHO — Bo n3bexaHue ygapa
3NEKTPUYECKMM TOKOM, He ocTansanTe
0bopyaoBaHuMe Nop BO3JENCTBEM BRaru.

NCNONb30BaHNEM o6opynosava.

c60p 1 nepepaboTKy Mycopa.

MpaBunbHasa yTunusauyusa nsgenus: [JaHHbIM CMBON 0603HaYaeT He0OXOAUMOCTb YTUNN3aLMM OTAENbHO OT NPOYEro AOMaLIHEro Mycopa B
cooTBeTcTBMM ¢ anpekTmeon WEEE (2012/19/EU) 1 HaLMOHanbHbIM 3aKOHOAATENIbCTBOM CTPaHbl MCMOJIb30BaHNA. YCTPOUCTBO JOMXKHO ObITb
nepefaHo B aBTOPV30BAHHbIV LIEHTP NepepaboTKy SNEKTPUYECKOro 1 IIEKTPOHHOTO 060pynoBaHusA. HekoppeKTHoe obpalleHre C Takoro poaa
MyCOPOM MO>KET MPVBECTU HeraTVBHOMY BO3[EMNCTBIIO Ha OKPY»KaloLLYH0 Cpefly 1 340POBbe YeNIOBEKa, MOCKONIbKY COAEPXKMT OnacHble BELLecTBa,
npucyLime BCeM BUAAM DNEKTPUYECKOro 1 311eKTPOHHOro 060pyAoBaHUA. BMecTe ¢ TeM, BbINOMHAA KOPPEKTHYIO YyTUNN3aLuIo, Bbl BHOCUTE CBOU
BKJIaA B 3aLMTY OKpY»atowen cpefbl. ns 6onee nogpobHou nHGopmaLuy o Tom, rae v Kak Bbl MO Obl MPOBECTW yTUAN3aLMo
060pyLoBaHVA, MOXanyncTa, 00paTUTECh B KOMMETEHTHbIE OpraHbl rOCYAaPCTBEHHOM BNACTU U CEPBUCHBIE KOMMaHMM OCYLLeCTBAAIOLMe
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1600W system power paired with

custom transducers deliver gig-level

volumes with room to spare

+ 12" high-output LF driver / 1.4" titanium
dome compression driver [SRM550]

« 15" high-output LF driver / 1.4" titanium dome
compression driver [SRM650]

« 2x15"high-output LF driver / 1.4" titanium
dome compression driver [SRM750]

“Built-Like-A-Tank” all-wood, internally

braced cabinet delivers professional-

grade road-worthiness

« Rugged 18-gauge steel grille and fine-
textured, sleek black cabinet finish

+ Front ported for maximum low-end extension
and punch

High-Definition Audio Processing for

professional sound with unmatched clarity

« Patented acoustic correction developed
with touring geniuses at EAW*

+ Precision 2-way digital crossover

« Driver time alignment and phase correction

Quick one-button Speaker Mode selection
for application-specific voicing (PA, DJ,
Monitor, Soloist, Fill and Speech)

Effortlessly eliminate nasty feedback
with one-button automatic Feedback
Destroyer
Integrated 2-channel mixer featuring
dual Wide-Z" inputs
« Handles anything from mics to guitars
to mixers with a single twist of the
. pailuldeoktereo RCA inputs for easy connection
to music source
« Perfect for the singer/songwriter,
plug in and leave the mixer at home

Smart Protect™ DSP kicks in to protect
your investment when things get
pushed a little too hard

Flyable via standard M10 eyebolts
Monitor-specific 60° angle and voicing

mode perfect for cutting through on
stage [SRM550 / SRM650]

SRM Loudspeaker Block Diagram ......ccccceeeesreees 26 H Like us
Limited Warranty 27 Fo"ow us

Part No. SW0985 Rev. B 07/14 1‘ Watch our dang

©2014 LOUD Technologies Inc. All Rights Reserved.
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SRM550 « SRM650 - SRM750 AKTBHbBIE AKYCTUYECKNE CUCTEMDI

Introduction

SRM 1600W High-Definition Powered
Loudspeakers deliver a new level of SRM
ruggedness, clarity and simplicity with
unmatched bass response. Huge system power is
paired with custom transducers within
professional-grade, internally-braced all-wood
A R RS d ke rastare Gur High
Definition Audio Processing™, including patented
acoustic correction DSP, plus system optimization
tools like application-specific speaker modes and
an amazingly accurate feedback destroyer.

Ready for anything, the integrated 2-channel
mixer with Wide-Z" inputs can handle any signal
with ease. These SRM loudspeakers deliver the
high output, amazing sound and proven
durability you demand for your professional PA
system.

How to Use This Manual:

After this introduction, a getting started
guide will help you get things set up fast. The
hookup diagrams show some typical setups,
while the remaining sections provide details
of the SRM550, SRM650 and SRM750
loudspeakers.

This icon marks information that is

critically important or unique to the
loudspeakers. For your own good, read
and remember them.

Getting Started

The following steps will help you set up
the loudspeakers quickly.

1. Make all initial connections with the power
switches OFF on all equipment. Make sure the
master volume, level, or gain controls are all the

way down. . L

ygonnect the line-level outputs from the mixing
console (or other signal source) to the inputs on
the rear panel of the SRM loudspeakers.

3. Make sure that the loudspeaker’s gain knobs are set
to (or near) “line”.

4. Connect the supplied AC power cords to the
IEC sockets on the rear panel of each loudspeaker.
Plug the other end into an AC outlet properly
configured with the correct voltage as indicated
below the IEC socket.

5.Turn the mixer (or other signal source) on.
6.Turn the loudspeakers on.

7. Start the signal source and raise the mixer’s
main L/R fader up until audio may be
heard through the loudspeakers.

8. Adjust the master volume of the mixer to a
comfortably loud listening level.

9.Read the rest of this manual to learn how to set the
speaker mode and feedback destroyer to really
dial in a sound for the venue.

Things to Remember:

e Never listen to loud music for prolonged
periods. Please see the Safety Instructions on
page 2 for information on hearing
protection.

¢ Asageneral guide, SRM loudspeakers should
be turned on last, after any mixer or other
signal source. As such, they should also be
turned off first. This will reduce the possibility
of any turn-on or turn-off thumps and other
noises generated by any upstream equipment
from coming out of the speakers.

¢ Save the shipping boxes and packing
materials!You may need them someday.
Besides, the
cats will love playing in them and jumping
out at you unexpectedly. Remember to
pretend like you are surprised!

e Save your sales receipt in a safe place.

TopRear SRIMI550 - SRIMI650 « SRM
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Hookup Diagrams
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SRM loudspeakers are the perfect tool for singer-songwriters touring the local coffee shops. Bring your
favorite axe and mic, SRM loudspeakers and cables and power cords.

In this example, a dynamic microphone is connected to the channel 1 input of an SRM650 loudspeaker. Be sure
that the gain knob is set to “mic” in order to get an extra boost for the mic. If anything other than a microphone
is attached to a channel input, make sure the gain knob is set to anything other than “mic” [“line” is a safe bet].

From there, adjust the gain as described on page 10.

Now grab your axe and plug it directly into the channel 2 input. Or if you use effects, connect the guitar to the
effects input and another cable from the effects output to the channel 2 input. Set the channel two gain knob
to “line”.

An additional SRM550 or SRM650 loudspeaker is great for monitoring. Simply connect a cable from the
main SRM loudspeaker’s THRU jack to the monitor loudspeaker’s channel 1 input [gain knob set to “line”].
Also, make sure the Ch 1/Mix switch is down on the main SRM, as well, so a mix of

the vocals and guitar is relayed to the monitor.

For the output, you will want to set a speaker mode, described in detail on page 11. For this type of
setup, PA works well for the main SRM650. However, don’t count out the soloist mode! It has a nice low
cut and a brilliant high end. Select the monitor mode for the SRM550 monitor. Lastly, you can ring out
before you play, utilizing the SRM’s feedback destroyer [page 11] or just let it kill the

feedback while playing.

Small Coffee Shop

Owner’s Manua
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Hookup Diagrams continued...

In this example, an SRM 1850 subwoofer and additional SRM650 loudspeaker have been added to the mix,
giving our sound system some extra beef. It is a perfect setup for a small club.

Here, the L/R outputs of a ProFX8 mixer are connected directly to the channel A and B inputs of a single
SRM 1850 subwoofer.

The channel A and B high pass outputs of the SRM1850 subwoofer are connected directly to the channel 1
inputs of each SRM650 loudspeaker. Be sure that the gain knob on each is set to “line” or get ready to be
blasted! Select the SRM650 high pass mode on the SRM1850 for a matched system.

SRM loudspeakers are also perfect for use as stage monitors. Simply connect a cable from each aux send to the
channel 1 input of each SRM loudspeaker used as a monitor.

For the output, you will want to set a speaker mode, described in detail on page 11. For this type of setup, we
recommend selecting the PA speaker mode for live sound on your SRM loudspeakers. If using any SRM
loudspeakers as monitors, select the monitor speaker mode.

Small Club System

TopRear SRIMI550 - SRIMI650 « SRM
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Hookup Diagrams continued...
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Feel the awesome power! In this example, a pair of SRM2850 subwoofers line each side of the venue... four subs
total! The top sub on each side is connected to an SRM750 loudspeaker. This fully powered PA is desired when
you really need a slammin’ system with deep, commanding lows and nice, crisp highs.

Here, the L/R outputs of a DL1608 mixer are connected directly to the channel A input of each bottom
SRM2850 subwoofer. The channel A full range output of each (bottom) SRM2850 subwoofer is connected
directly to the channel 1 input of each (top) SRM2850 subwoofer.

From here, the channel A high pass output of each (top) SRM2850 subwoofer is connected directly to the
channel 1 input of each SRM750 loudspeaker. Be sure that the gain knob on each is set to “line” or get ready to
be blasted! Select the SRM750 high pass mode on the SRM2850 for a matched system.

***Please note that the SRM750 loudspeakers are stacked on top of the SRM2850 subwoofers, not pole-
mounted. SRM750s may be pole-mounted on a tripod stand, but must be stacked on subwoofers.

BIG PA




Hookup Diagrams continued...

To next SRM To next SRM
loudspeaker l Main loudspeaker
input Outs input
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DL806 Mixer

SRM loudspeakers may be daisy-chained via the male XLR connector labeled “THRU". Simply plug the signal
source (i.e., mixer output) into the input jack(s), and patch that loudspeaker’s THRU jack to the next
loudspeaker’s input jack, and so on, daisy-chaining multiple SRM loudspeakers. Make sure that the Ch 1/
Mix button is OUT [Ch 1]. See above for a visual representation of daisy-chaining.

Daisy-Chaining Multiple SRM Loudspeakers

TopRear SRIMI550 - SRMI650 « SRM
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SRM Loudspeaker° Rear Panel Features

2. Power Switch

spemer _ _ pespeacc MA,N h Press the top of this rocker switch inwards to
{:O\ \|( \|( \| onihe loudspeaker. The front panel Running
won © < Man logo will glow with happiness...or at
w00/ Jlro @ least it will if the loudspeaker is plugged into
TS ey a suitable live AC mains supply and the main
O o logo switch [10] is disengaged.

Press the bottom of this rocker switch inwards to

o | WAX ofF | MAX |
@ 3@@ ( ) b turn off the loudspeaker.
(&) ) @ As a general guide, SRM loudspeakers

should be turned on last, after any mixer
- or other signal source. As such, they
turned offfiostld hisonbik reduce the possibility of
any turn-on or turn-off thumps and other noises
generated by any upstream equipment from

coming out of the speakers.

@E}MBSD 3.XLR and 1/4" Combo Inputs Both
T channels feature 1/4" Wide-Z" inputs with
O O O combo jacks that may accept balanced/
. @ . @ 5 @ unbalanced XLR and 1/4" connections. The gain
range of the Wide-Z inputs may handle anything
@ @ @ from an instrument level to a high-output mic
signal. Simply connect an XLR, TRS or TS connector
O @ O O @ into the channel and adjust the gain accordingly.
° O o ° O § Please be aware of the position of the
Q-G-0.- gain knob (4]

N TN

§ NEVER connect the output of an
W amplifier directly to the input of the

loudspeaker. This could damage the

QE o of the actinp i udspéaker.
They are wired as follows, according to
> standards specified by the AES (Audio
( 1 m l En ineem%oae l
< alance Connector

Pin 1 — Shield (ground)
Pin 2 — Positive (+ or hot)

1. Power Connection Pin 3 — Negative (- or
This is a standard 3-prong IEC power cold)
Coipneetddae. detachable power cord

(included in the packaging with the
loudspeaker) to the power receptacle, and
plug the other end of the power cord into an

AC outlet
s

Make sure that the AC power is

matched to the AC power indicatedon ~ _ =% Ttor
the rear panel (below the IEC
ace Balanced XLR Input Connector

tac Ie{
isconnecting the plug’s ground
w pin is dangerous. Don’t do it!

|[enuen s,J9UMQO




10

SRM Loudspeaker: Rear Panel Features continued...

To connect balanced lines to these inputs, use a
1/4" Tip-Ring-Sleeve (TRS) plug. “TRS” stands for
Tip-Ring-Sleeve, the three connection points
available on a stereo 1/4" or balanced phone jack
or plug. TRS jacks and plugs are used for balanced
signals and stereo headphones and are wired as
follows according to standards specified by the
AES (Audio Engineering Society):

Balanced 1/4" TRS Connector

Sleeve - Shield (ground)
Tip - Positive (+ or hot)
Ring — Negative (- or
cold)

RING
TP
SLEEVE

Balanced 1/4" TRS Connector

To connect unbalanced lines to these inputs,
use a 1/4" mono (TS) phone plug, wired as follows
according to standards specified by the AES
(Audio Engineering Society):

Unbalanced 1/4" TS Connector

Sleeve - Shield
(ground) Tip - Positive
(+ or hot)

SLEEVE SLEEVE TP

- TIP/ |
I Vv:O TIP
SLEEVE
Unbalanced 1/4" TS Connector

For more information on these
connectors, see Appendix B on page 20.

4, Gain Knobs

The gain knobs adjust the input sensitivity of
the mic and mic/line/RCA inputs. This allows
signals from the outside world to be adjusted to
run through each channel at optimal internal

O%{Eea;éqg lggeéss of gain with the knob fully down
(off), ramping up to 50 dB of gain fully up (max).
The accompanying LED will illuminate green
when the channel’s input signal is present,
indicating signal. It will remain lit so long as there

isX0gital gvesent in that channel.

O

SPEAKER FEEDBACK

MODE DESTROYER MAIN
LIMIT

PA O ‘\ 10 on O ® : ggF

no>Ollie O O
mMoN O 30
soo O +Q HgLLEATQO toso
4 " L1 N\

SIG/OL SIG/OL

The accompanyindD will illuminate red when the
amplifier in th&6RM loudspeaker is near the clipping
point. It is okayf thisLED blinks occasionally, because
this means that théransient jpstaleaaténg
the maximum output of the amplifiers and
you are getting the most out of your

louds eaher. . .
connecting mixer outputs to
loudspeaker inputs, set the gain knob
£ to 10:00 [“Line"] for optimal sound and
performance.

5. RCA Inputs [Channel 2 Only]

The stereo unbalanced RCA inputs allow
you to play a CD player, iPod’, or other line-
level source. The RCA jacks accept an
unbalanced signal using standard hi-fi [RCA]

nooKun CRIIEWR connect the output of an
w amplifier directly to the input of the

loudspeaker. This could damage the
of the actinp i udspéaker.

They are wired as follows, according to
standards specified by the AES (Audio

Epn%g aer?cnegdslgéf te%:nnector

Sleeve - Shield
(ground) Tip - Positive
(+ or hot)
& | ==

Unbalanced RCA Connector

For more information on these connectors,
see Appendix B on page 20.

TopRear SRIMI550 - SRIMI650 « SRM
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SRM Loudspeaker: Rear Panel Features continued...

6. Thru Output

This is a male XLR-type connector that
produces exactly the same signal that is
connected tothe  main input jack or a mix of
channels 1 and 2. Use it to daisy-chain several
SRM loudspeakers together off the same signal

source(s).
ey are wired as follows, according to

standards specified by the AES (Audio
Eg a'.%%%%%"&ﬁ%’ﬁt Connector
Pin 1 - Shield (ground)

Pin 2 — Positive (+ or hot)

Pin 3 - Negative (- or
cold)

—— — — —

Balanced XLR Output Connector

See page 8 to learn more about daisy-chaining
SRM loudspeakers.

For more information on these
connectors, see Appendix B on page 20.

7. Ch 1/Mix Switch [Thru Output]

This switch allows you to choose whether
only the channel 1 signal (pre-gain) is sent
out to the next loudspeaker [switch out — Ch
1] or if a mix of the channel 1 and 2 signals
aextéot dspaakdrdswitch in — Mix] (post-gains).

8. Speaker Mode

Here you are able to change the
loudspeaker’s speaker mode to tailor it to best
suit your particular application. There are four
modes available: PA, DJ, Monitor and Soloist
with each SRM550 and SRM650 and PA, DJ, Fill
and Speech with each SRM750. Press the
speaker mode button repeatedly until the LED
of the speaker mode you desire is illuminated.
Refer to the Frequency Response graphs on

PR RaRe R oragey

focuses on m|d range clarity where vocals often
reside. This is the place to start for most sound
reinforcement applications.

DJ Speaker Mode - This mode bumps the lows

and highs with a mild tuck to the mids, perfect
for music playback.

e is full range, but

MON(itor) Speaker Mode - This mode
features a low frequency roll-off and a reduction
around 2 kHz to ensure maximum gain before
feedback in monitor applications.

SOLO(ist) Speaker Mode - This mode features
a low frequency roll-off to get rid of unwanted
thumps and adds boost and sparkle to mid-range
and high frequencies. This plug-and-play mode is

perfect for singer-songwriters.

SPEAKER FEEDBACK

MODE DESTROYER — MAIN
NG O o O ||® o
~ooOllie O O

mMoN O) ~/ 30
solo O 2@ "AER toee

FILL SpeakeMode -This modefeaturea mild
low frequency roll-off ensureminimal on stage low
frequency build-uphileproviding richfull range
responsevith plenty omid-high cuthroughThis
plug-and-play is perfectfor on stage monitor side
mode fill well aswhenfacing audienceareas
applications, as rig withsubwoofers is present.

where a main FOH
SPEECHSpeaker Mode - Thisnode featuresa

significant low frequency roll-affget rid of unwanted
thumps. It also adds boastd sparkle to mid-range and
high frequenciegritical forspeech applicationsThis
plug-and-play is perfecfor larger venue applica-
mode tions is theprimary audio source ineed
offdeasprdgbreciséntelligibility.

9. Feedback desTROYer:

The multi-band feedback destroyer huddsvn
offending feedback frequencies and applig¢o four
notch filters automatically to destfegdbackand
maximize gain prior to feedback. This is a great
tool for performers without a dedicated

enlq'{gelre\{égrated and amazingly accurate
Feedback Destroyer instantly employs up to
four incredibly narrow 1/16th octave filters to
locate and eradicate feedback so you know you
can perform fearlessly. Plus, the entire system
is protected by our Smart Protect™ DSP which
kicks in to protect your investment when
things get pushed a little too hard.

|[enuen s,J9UMQO
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The Running Man logo on the front of the SRM
loudspeaker illuminates when this switch is
disengaged and AC power is available at the mains
input [1]. Engage the switch if you do not want the
Running Man logo to illuminate.

SRM loudspeakers have a built-in limiter that
helps to prevent the amplifier outputs from
clipping or overdriving the transducers. The
limit indicator illuminates yellow when the
limiter is activated. It's okay for it to blink yellow
occasionally, but if
it blinks frequently or lights continuously, turn

downthe gal knghuniit oy s

% O\Yerheatmg, which in turn trips the
thermal protect circuitry and

the perfoimarragtSee ‘Thermal

Protection’ on page 13 for more

information.

What's cooler than extra bells and whistles on
a new toy? Well, a lot of things, | suppose, but that
didn't stop us! The rear panel of each SRM
loudspeaker is stacked with a variety of extra
knobs, buttons and LEDs. The following is a list of
just some of the features and functions of each (in

aI%Péaetlg |caI y 2 good is a live show without a

pint or two...or more? Simply push and hold in the
momentary switch until your pint glass is filled.

Liquor Tap — Not everyone is a beer drinker.
That's why we installed the handy-dandy liquor

taRAgcsigvr%” Are you old enough to remember the
sound of a modem? Press this switch once to have
that sound pour out the speakers. Press this switch
twice if you would rather hear the joyful sounds of
a dot-matrix printer instead.

My Favorite Band - Press the my favorite band
button repeatedly until your favorite band is
displayed on the silkscreen. Whatever song(s) you
play through these loudspeakers will sound like
the band you selected!

Sports — Music and sports demand two
completely different sets of sounds. If used as a
sports PA, set the switch to sports.

TopRear

Stadium - If the audience consists of the
bartender, wait staff and significant others,
engage this switch. In between songs it will
sound like a stadium filled with adoring fans near

ar]_:d wide, ckets
ven W|t at we're still trying to figure out

what else our crazy engineers packed into these
things! The manual will be revised once we've
discovered what the other knobs, buttons and
LEDs do.

Until then, appreciate the joy of new discoveries!

®

SEIVI650

1600W 15" 2-WAY POWERED LOUDSPEAKER
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Congratulations, you have reached the end
of the features section! At this point, you should
have a pretty good understanding of how the SRM
loudspeakers function. If this is true, the next step
is to rock 'n roll! If this is not true, head back to
page 9 and read it all over again. The following
pages
discuss SRM loudspeaker placement, room
acoustics, an in-depth look at rigging and Smart
Protect, technical information and more. Check it
out!




There are advanced DSP protection
mechanisms designed to safeguard the
loudspeakers and amplifiers from inadvertent
damage

"The protection circuits are designed to
protect the loudspeakers under
reasonable and sensible conditions.

to ignorghdulel ywardiogssigns [e.g. excessive

distortion], you can still damage the speaker by

overdriving it past the point of amplifier clipping.

Such damage is beyond the scope of the

warranty.

The driver has its own compression circuit
which helps protect it from damaging transient
peaks.  The compressor is designed to be
transparent and is not noticeable under normal
operating conditions.

The SRM550 and SRM650 use an 18 dB/octave
high-pass filter, while the SRM750 uses an 24 dB/

octave But-terworth high-pass filter just prior to the

low-frequency amplifier. This prevents very low
frequencies from being amplified. Excessive low-
frequency energy can damage the woofer by
causing it to “bottom out,” also know as
overexcursion, which is equivalent to a mechanical
form of clipping.

All amplifiers produce heat. SRM loudspeakers are
designed to be efficient both electrically and

. thermally.
In the unlikely event olnt1he¥ampllf|er
overheating, a built-in thermal switch will
activate, muting the signal.

When the amplifier has cooled down to a safe
operating temperature, the thermal switch resets
itself, and the SRM loudspeaker resumes normal

R tel?ﬂérmal switch activates, try turning down
the level control a notch or two on the mixing
console (or the back of the loudspeaker) to avoid
overheating the amplifier. Be aware that direct
sunlight and/or hot stage lights may be the culprit
of an amplifier overheating.

Be sure the SRM loudspeaker is plugged into an
outlet that is able to supply the correct voltage
specified for your model. It will continue to operate
at lower voltages, but will not reach full power.

Be sure the electrical service can supply
enough amperage for all the components

Co\lr\]/réer%tceéjrrg?nléhd that a stiff (robust) supply of AC

power be used because the amplifiers place high
current demands on the AC line. The more power
that is available on the line, the louder the speakers
will play and the more peak output power will be
available for a cleaner, punchier bass. A suspected
problem of “poor bass performance” is often
caused by a weak AC supply to the amplifiers.

Never remove the ground pin on the
W power cord or any other component of

the SRM loudspeaker. This is very
dangerous.

These loudspeakers will provide many years
of reliable service if you follow these

- Avoid eXSSL‘?ﬁS?ﬁSe: loudspeakers to

moisture. If they are set up outdoors, be
sure they are under cover if rain is

. RBE§Shosure to extreme cold (below
freezing temperatures). If you must operate
the loudspeakers in a cold environment,
warm up the voice coils slowly by sending a
low-level signal through them for about 15
minutes prior to high-power operation.

« Use adry cloth to clean the cabinets. Only
do this when the power is turned off. Avoid
getting moisture into any of the openings
of the cabinet, particularly where the
drivers are located.

13
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done by an experienced technician.
Improper installation may result in
equipmedgrimggeytortieath. Make sure that the
loudspeaker is installed in a stable and secure way
in order to avoid any conditions that may be
dangerous for persons or structures.

% WARNING: Installation should only be

These loudspeakers are designed to sit on the
floor or stage as the main PA, monitors
[SRM550 / SRM650], or fill speakers [SRM750].
Check to make sure that the support surface
(e.g.floor, etc.) has the necessary mechanical
characteristics to support the weight of the

Iolflﬁe%%ay a?so be pole-mounted via the built-in
socket on the bottom of the cabinet. Be sure the
pole is capable of supporting the weight of the
loudspeaker. When pole-mounting loudspeakers,
be sure that they are stabilized and secured from
falling over or being accidentally pushed over.

The SPM200 is a great option when using an
SRM subwoofer, as it allows for greater extension
than most other poles available north of the South

I
0@ Please note that SRM750 loudspeakers

should not be pole-mounted via
SPM200. Instead, it should be stacked
subwoofemltdplaftile suggested that straps are
utilized. To reiterate, failure to follow these
precautions may result in damage to the
equipment, personal injury,

or death.

TopRear

These loudspeakers may also be flown via its
fly points as detailed on pages 16-17. Be sure to
read the PA-A2 Eyebolt Installation Instructions,

Il.
as hgse loudspeakers are NOT designed to array

horizontally. If you feel you must put two speakers
side-by-side, you should have a good
understanding

of the relationship between the splay angle (the
angle between the facing sides of the cabinets)

re uency cancellation effects hetwe
tho a%?nets are posﬁ?one sE‘cqle y-side

sucl!1 tehat the rear-angled faces of the enclosures
are parallel, the splay angle will be 90°. This
matches the 90° horizontal coverage pattern of
each individual loudspeaker; the interference
between the two cabinets will be minimized, but
the total coverage of 180 may be too wide for
some applications. The mid and high frequencies
may also be reduced for those in the center who

arﬁegacﬁlr?éecﬁg ngal)?gr?éPe akﬁ reduce the total

horizontal coverage, but it also creates an area
both speakers are covering. Instead of a nearfield
hole,

this will cause comb-filtering effects in the
frequency response in the overlapping area. The
smaIIer the splay angle, the more energy will be

ivered on- axhs buﬁthe comb- ?Iterm effects

Iiterate, thougn, we trongysug est
KY ggeertrg\)ll?r%ét ﬁ%%oug]sp%eakers horizontally.

Experimentation and experience will help you
find the right trade-off for your application.



SRM loudspeakers are designed to sound
fantastic in nearly every application.

But, room acoustics play a crucial role in the
overall performance of a sound system. Here are
some additional placement tips to help
overcome some typical room problems that

might arjse:
9% Bfacing loudspeakers in the corners of a
room increases the low frequency output
and can cause the sound to be muddy and

o BG5HYT5udspeakers against a wall
increases the low frequency output,
though not as much as corner placement.
However, this is a good way to reinforce
the low frequencies, if so desired.

e Avoid placing the speakers directly on a
hollow stage floor. A hollow stage can
resonate at certain frequencies, causing
peaks and dips in the frequency response of
the room. It is better to place them on a
sturdy stand designed to handle the weight

o PbtRsIRYASREAKRpeakers so the high-
frequency drivers are two to four feet
above ear level for the audience (making
allowances for an audience that may be
standing/dancing in the aisles). High
frequencies are highly directional and tend
to be absorbed much easier than lower
frequencies. By providing direct line-of-
sight from the loudspeakers
to the audience, you increase the overall
brightness and intelligibility of the sound
system.

Highly reverberant rooms, like many
gymnasiums and auditoriums, are a
nightmare for sound system intelligibility.
Multiple reflections off the hard walls,
ceiling, and floor play havoc with the
sound. Depending on the situation, you
may be able to take some steps to minimize
the reflections, such as putting carpeting on
the floors, closing draperies to cover large
glass windows, or hanging tapestries or
other materials on the walls to absorb some

ALNECAURmost cases, these remedies are
not possible or practical. So what do you
do?Making the sound system louder
generally doesn’t work because the
reflections become louder, too. The best
approach is to provide as much direct
sound coverage to the audience as
possible. The farther away you are from the
speaker, the more prominent will be the

(flecterbsgiitters strategically placed so
they are closer to the back of the audience.
If the distance between the front and back
speakers is more than about 100 feet, you
should use a delay processor to time-align
the sound. (Since sound travels about 1
foot per millisecond, it takes about 1/10 of a

Keep #EAARE HRFANY 0%8ES hode and

feedback destroyer are two great ways to
compensate for some of these issues. See page 11
for more information [8, 9].
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Rigging
SRM loudspeakers may be individually

flown using a PA-A2 Eyebolt Kit, part
number 0028272 [M10x 1.5 x 37 mm

}\R/%ﬁﬁ'l’ﬁé:eﬁ\%?asﬂ[ation should only be

done by an experienced technician.

Improper installation may result in
equipmedgrimgge/tortieath. Make sure that the
loudspeaker is installed in a stable and secure way
in order to avoid any conditions that may be
dangerous for persons or structures.

WARNING: The cabinet is suitable for
@ rigging via its fly points. NEVER attempt

to suspend an SRM loudspeaker by its
handle.

Rigging Design Practices

Rigging a loudspeaker requires determining:

Rigging Hardware and Accessories

Rigging our loudspeakers will invariably require
hardware not supplied by us. Various types of
load-rated hardware are available from a variety
of third-party sources. There are a number of such
companies specializing in manufacturing
hardware for, designing, and installing rigging
systems. Each one of these tasks is a discipline in
its own right. Because of the hazardous nature of
rigging work
and the potential liability, engage companies that
sRgrislEe Ihess dirpines o do e ek, and
some of them may be used with a variety of
products. While these accessories are intended to
facilitate installation, the wide variety of possible
installation conditions and array configurations do
not permit us to determine their suitability or load
S Y iR h R ABR ISP B iding
complete rigging systems, either as designers,

1.The rigging methods and hardware that meet statiopanufacturers, or installers. It is the

shock, dynamic, and any other load
requirements for supporting the loudspeaker

fr%%ﬁtéléfgggeﬁ factor and required WLL (Working Loa

Limit) for this support.

We strongly recommend the following rigging

pradiioestmentation: Thoroughly document the design

with detailed drawings and parts lists.

2. Analysis: Have a qualified professional, such as a

licensed Professional Engineer, review and
approve the design before its implementation.

3.Installation: Have a qualified professional rigger do

the installation and inspection.

4. Safety: Use adequate safety precautions and
back-up systems.

3 Fly Points [SRM550 / SRM650]

MP = Mounting Point

©@MP MP®

d

responsibility of the installer to provide a
properly engineered, load-certified rigging
system for supporting the loudspeaker from

Rigyihg Notes

The SRM loudspeaker’s integral mounting
points are designed to support only the weight
of their own loudspeaker with suitable, external
hardware. This means that each SRM loudspeaker
must be supported independently of any other
SRM loudspeaker and any other loads. At least
three rigging points must be used to hang an
SRM loudspeaker.

HRGER | |1

—J —J
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To reiterate, we are not in the business of
providing complete rigging systems, either as
designers, manufacturers, or installers. It is the
responsibility of the installer to provide a
properly engineered, load-certified rigging
system for supporting the loudspeaker from
structure.

Rear Fly Point

Top Fly
. Points

(adjusts
angle)
a
MP = Mounting AeMP
Point Top
@® “ ®
®MP MP® o —
@ @
®®® ’
| oJONP
Hi
—J —J
Bottom Left and Right

*SRM750 only

T

©MP

(]

So.
Go. 5
o's

@ o

@

I3
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Appendix A: Service Information

If you think the SRM loudspeaker has a problem,
please check out the following troubleshooting
tips and do your best to confirm the problem. Visit
the Support section of our website
(www.720trees.com) where you will find lots of
useful information such as FAQs and other
documentation. You may find the answer to the
problem without having to part with your

T¥tibleshooting

No power

Our favorite question: Is it plugged in? Make
sure the AC outlet is live [check with a tester
or lamp].

Our next favorite question: Is the power
switch on? If not, try turning it on.

Is the Running Man logo on the front
panel illuminated? If not, make sure the
AC outlet is live. If so, refer to “No sound”
below.

The internal AC line fuse may be blown.
This is not a user serviceable part. If you
suspect the AC line fuse is blown, please
see the "Repair" section next.

No sound

Is the input gain knob for the input source
turned all the way down? Verify that all the
gain knobs in the system are properly
adjusted. Look at the level meter to ensure
that the mixer is receiving a signal.

Is the signal source working? Make sure the
connecting cables are in good repair and
securely connected at both ends. Make sure
the output level control on the mixing
console is turned up sufficiently to drive the
inputs of the speaker.

Make sure the mixer does not have a mute on
or a processor loop engaged. If you find
something like this, make sure the level is
turned down before disengaging the
offending switch.

Has it shut down? Make sure there is at
least six inches of free space behind each
SRM loudspeaker.

Poor bass performance

+ Check the polarity of the connections between

the mixer and the loudspeakers. You may have
your positive and negative connections
reversed at one end of one cable, causing one
loudspeaker to be out-of-phase with the other.

Poor bass performance may be the result of
bad AC power. See the section titled ‘AC
Power’ on page 13 for further details.

Poor sound

+ lsit loud and distorted? Make sure that you're

not overdriving a stage in the signal chain.
Verify that all level controls are set properly.

« Isthe input connector plugged completely into

the jack? Be sure all connections are secure.

Noise

What is the position of the gain knob? It
should be at (or near) “mic” when a mic is
connected and at (or near) “line” when a
line-level signal is connected. It should be
“off” for all unused inputs.

Make sure all connections to the

active loudspeakers are good and

sound.

Make sure none of the signal cables are
routed near AC cables, power transformers,
or other EMI-inducing devices.

Is there a light dimmer or other SCR-based
device on the same AC circuit as the SRM
loudspeaker?Use an AC line filter or plug the
loudspeaker into a different AC circuit.

TopRear SRIMI550 - SRIMI650 « SRM
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+ Try disconnecting the cable connected to the
main input jack. If the noise disappears, it
could be
a “ground loop,” rather than a problem with
the SRM loudspeaker. Try some of the
following troubleshooting ideas:

+ Use balanced connections throughout your
system for the best noise rejection.

« Whenever possible, plug all the audio
equipment’s line cords into outlets which
share a common ground. The distance
between the outlets and the common ground
should be as short as possible.

For warranty service, refer to the
warranty information on page 27.

Non-warranty service is available at a factory-
authorized service center. To locate the nearest
service center, visit www.720trees.com, click
“Contact Tech Support” and select “Locate a
Service Center
or Distributor” [3]. Service for SRM loudspeakers
living outside the United States can be obtained

through local dealers or distributors.
Irfoyo% (Jo not ﬁave access to our website, you

may call the Tech Support department at
1-800-898-3211, Monday-Friday, during normal
business hours, Pacific Time, to explain the
problem. Tech Support will tell you where the
nearest factory-authorized service center is located
in your area.
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Appendix B: Connections

Balanced XLR Input Connector

Each SRM loudspeaker has two female XLR/
TRS/TS combo inputs. Be sure the cables are
wired per
AR gy dards

Pin 1 - Shield (Ground)
Pin 2 — Positive (+ or hot)
Pin 3 — Negative (- or
cold)

SHIELD 2
Q)
—_——— ——SHIELD
COLD
_____ T——or
Balanced XLR Input
Connector

Balanced XLR Output Connector

There is also a male XLR output on each SRM
loudspeaker labeled “THRU". Be sure the cables
are wired per AES (Audio Engineering Society)

st % glr%se:d XLR Output Connector

Pin 1 - Shield (Ground)
Pin 2 - Positive (+ or hot)
Pin 3 — Negative (- or
cold)

—— — — —

Balanced XLR Output Connector

SRM loudspeakers may be daisy-chained via the
male XLR connector labeled “THRU". Simply plug
the signal source (i.e., mixer output) into the input
jack(s), and patch that loudspeaker’'s THRU jack to
the next loudspeaker’s input jack, and so on,
daisy-chaining multiple SRM loudspeakers. See
page 8 for a visual representation of daisy-
chaining.

Balanced 1/4" TRS Connector

TRS stands for Tip-Ring-Sleeve, the three
connections available on a stereo 1/4" cable. This
allows for a direct connection to the channel 1 and
2 input jacks on SRM loudspeakers. Be sure the
cables are wired per AES (Audio Engineering

Soéﬁyr%c%ﬂj?ﬁmﬁs Connector
Sleeve - Shield (Ground)
Tip - Positive (+ or hot)
Ring - Negative (- or
cold)

RING
SLEEVE
Balanced 1/4" TRS Connector

Unbalanced 1/4" TS Connector

TS stands for Tip-Sleeve, the two connections
available on a mono 1/4" cable. This allows for a
direct connection to the channel 1 and 2 input
jacks on SRM loudspeakers. Be sure the cables are
wired per AES (Audio Engineering Society)

Stipncl%flashced 1/4" TS Connector
Sleeve - Shield
(Ground) Tip - Positive
(+ or hot)
SLEEVE SLEEVE  TIP

I \/v:f.) TIP
Unbalanced 1/4" TS Connector
Unbalanced RCA Connector

RCA-type plugs (also known as phono plugs)
and jacks are often used in home stereo and
video equipment and in many other applications.
RCA plugs are unbalanced. Connect the signal to
the center post and the ground (earth) or shield
to the surrounding “basket.” Be sure the cables
are wired per AES (Audio Engineering Society)

St?PncEarijaSﬁced RCA Connector

Sleeve - Shield
(Ground) Tip - Positive
(+ or hot)
SLEEVE TIP SLEEVE TIP
— B

TopRear SRIMI550 - SRM6E50 « SRVyggdfanced RCA Connector
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Appendix C: Technical Information
SRM Loudspeaker Specifications

Acoustic Performance: Input/OQutput
Frequency Response (-3 dB) 55 Hz-17 kHz [SRM550]  Channel 1
50 Hz-17 kHz [SRM650] Mic-Line 8 kQ balanced
42 Hz-20 kHz [SRM750]
1/4" TRS, Wide-Z™ 1 MQ unbalanced
Frequency Response (10 dB) 49 Hz-20 kHz [SRMS550]
39 Hz-20 kHz [SRM650] ~ Channel 2
37 Hz-20 kHz [SRM750] Mic-Line 8 kQ balanced
Max peak SPL 132 dB [SRM550] 1/4" TRS, Wide-Z™ 1 MQ unbalanced
133 dB [SRM650]
135 dB [SRM750] RCA 25 kQ unbalanced
C Point 3KH Thru Male XLR balanced
rossover ror z [Passive when the Ch 1 / Mix switch
Dispersion [H x V] 90° x 50° is in the “out” (Ch 1) position]
[Active when the Ch 1/ Mix switch
is in the “in” (Mix) position]
High-Frequency Section
Voice Coil Diameter 1.0in/ 25 mm
Horn Entry Diameter 1.4in/36 mm Line Input Power
Diaphragm Material Titanium US detachable line cord 100 - 120 VAC, 50 - 60 Hz, 200W
Magnet Material Ferrite EU detachable line cord 200 — 240 VAC, 50 — 60 Hz, 200W
AC Connector 3-pin IEC 250 VAC
Low-Frequency Section Power Supply Type Switchmode
Woofer Diameter 12 in/305 mm [SRM550]
15 in/381 mm [SRM650]
2x 15 in/381 mm [SRM750] Safety Features
Voice Coil Diameter 2.6 in/66 mm [SRM550]  Input Protection Peak and RMS limiting,
3.0 in/76 mm [SRM650] power supply and amplifier
2.5 in/64 mm [SRM750] thermal protection
Diaphragm Material Paper Display LEDs Defeatable front power ON
Magnet Material Ferrite [Runnigg Man logo), Front load
power limiter, Speaker Mode,
Feedback Destroyer, input signal
Power Amplifiers
System Power Amplification Construction Features
Rated Power 800 watts rms Cabinet 15 mm Poplar
1600 watts peak
. Finish High durability black paint
Low Frequency Power Amplifier
Handles One on each side
Rated Power 400 watts rms ]
800 watts peak Grille Powder-coated 18 gauge steel
Rated THD <1% Fly Points 3x M10 x 1.5 x 37 mm [SRMS550 / SRM650]
. . 10x M10 x 1.5 x 37 mm [SRM750]
Cooling Convection
. Monitor Angle 60° [SRM550 / SRM650]
Design Class D

High Frequency Power Amplifier
Rated Power

Rated THD
Cooling
Design

400 watts rms
800 watts peak

<1%
Convection
Class D

|[enuen s,J9UMQO
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Physical Properties
SRMS550:
Height 23.01in/ 585 mm
Width 14.2 in / 360 mm
Depth 14.91in /377 mm
Weight 371b/16.8 kg
SRM650:
Height 26.7in/ 677 mm
Width 17.5in/ 445 mm
Depth 17.4in/ 441 mm
Weight 461b /21 kg
SRM750:
Height 42.5in /1080 mm
Width 17.5in / 445 mm
Depth 18.0in/ 458 mm
Weight 891b/40.4 kg
Mounting Methods

Floor mount, pole mount or fly via integrated M10 mounting
points (using M10 x 1.5 x 37 mm forged shoulder eyebolts).
See pages 16-17 for more information.

Options

SRM550 Cover P/N 2036809-22
SRM650 Cover P/N 2036809-23
SRM750 Cover P/N 2036809-26
SPM200 Loudspeaker Pole Mount P/N 2035170-01
PA-A2 Forged Shoulder Eyebolt Kit

(3xM10x 1.5 x 37 mm) P/N 0028272
Disclaimer

Since we are always striving to make our products better by
incorporating new and improved materials, components, and
manufacturing methods, we reserve the right to change these
specifications at any time without notice.

The “Running Man” figure is a registered trademark of LOUD
Technologies Inc.
All other brand names mentioned are trademarks or registered

trademarks of their respective holders, and are hereby
acknowledged.

©2014 LOUD Technologies Inc.
All Rights Reserved.

TopRear SRIMI550 - SRIMI650 « SRM
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SRM550 Loudspeaker Dimensions

1 $ WEIGHT
371b

O O 16.8 kg
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SRM550 Loudspeaker Frequency Response

PA Speaker Mode — This mode is full range, but focuses DJ Speaker Mode — This mode bumps the lows and highs
on mid-range clarity where vocals often reside. with a mild tuck to the mids, perfect for music playback.

Soloist Speaker Mode — This mode features a low — This mode features a low
frequency roll-off to get rid of unwanted thumps and adds frequency roll-off and a reduction around 2 kHz to ensure
boost and sparkle to mid-range and high frequencies. maximum gain before feedback in monitor applications.

This mode is perfect for plug-and-play singer-songwriters.
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SRM650 Loudspeaker Dimensions

. . WEIGHT
46 b
21 kg
aned
26.7in 26.4in A
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SRM650 Loudspeaker Frequency Response
PA Speaker Mode — This mode is full range, but focuses DJ Speaker Mode — This mode bumps the lows and highs
on mid-range clarity where vocals often reside. with a mild tuck to the mids, perfect for music playback.
Soloist Speaker Mode — This mode features a low — This mode features a low
frequency roll-off to get rid of unwanted thumps and adds frequency roll-off and a reduction around 2 kHz to ensure
boost and sparkle to mid-range and high frequencies. maximum gain before feedback in monitor applications.

This mode is perfect for plug-and-play singer-songwriters.
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SRM750 Loudspeaker Dimensions

WEIGHT
89 b

42.5in 42.5in

1080 mm 1080 mm
17.5in 18.0in 18.0in
(€445 mm————> (€ 458mm —— > (€ 458mm ———>

SRM750 Loudspeaker Frequency Response

PA Speaker Mode — This mode is full range, but focuses
on mid-range clarity where vocals often reside.

Fill Speaker Mode — This mode features a mild low
frequency roll-off to ensure minimal on stage low frequency
build-up while providing a rich full range response with
plenty of mid-high cut through. This plug-and-play mode is
perfect for on stage monitor side fill applications, as well as
when facing audience areas where a main FOH rig with
subwoofers is present.

I

40.4 kg

DJ Speaker Mode — This mode bumps the lows and highs
with a mild tuck to the mids, perfect for music playback.

Speech Speaker Mode — This mode features a significant
low frequency roll-off to get rid of unwanted thumps. It also
adds boost and sparkle to mid-range and high frequencies,
critical for speech applications. This plug-and-play mode
is perfect for larger venue applications where speech
is the primary audio source in need of clear and precise
intelligibility.
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Limited Warranty

( )
Please keep your sales receipt in a safe place.

This Limited Product Warranty (“Product Warranty”) is provided by LOUD Technologies Inc. (“LOUD”)
and is applicable to products purchased in the United States or Canada through a LOUD-authorized
reseller or dealer. The Product Warranty will not extend to anyone other than the original purchaser

of the product (hereinafter, “Customer,” “you” or “your”).

For products purchased outside the U.S. or Canada, please visit www.720trees.com to find contact
information for your local distributor, and information on any warranty coverage provided by the
distributor in your local market.

LOUD warrants to Customer that the product will be free from defects in materials and workmanship
under normal use during the Warranty Period. If the product fails to conform to the warranty then LOUD
or its authorized service representative will at its option, either repair or replace any such nonconforming
product, provided that Customer gives notice of the noncompliance within the Warranty Period to the
Company at: www.720trees.com or by calling LOUD technical support at 1.800.898.3211 (toll-free in
the U.S. and Canada) during normal business hours Pacific Time, excluding weekends or LOUD holidays.
Please retain the original dated sales receipt as evidence of the date of purchase. You will need it to obtain
any warranty service.

For full terms and conditions, as well as the specific duration of the Warranty for this product, please
visit www.720trees.com.

The Product Warranty, together with your invoice or receipt, and the terms and conditions located at
www.720trees.com constitutes the entire agreement, and supersedes any and all prior agreements
between LOUD and Customer related to the subject matter hereof. No amendment, modification or
waiver of any of the provisions of this Product Warranty will be valid unless set forth in a written
instrument signed by the party to be bound thereby.

é )

Need help with your loudspeaker?
o Visit www.720trees.com and click Support to find: FAQs, manuals, addendums, and other documents.
¢ Email us at: techmail@loudtechinc.com.

¢ Telephone 1-800-898-3211 to speak with one of our splendid technical support chaps
L (Monday through Friday, normal business hours, Pacific Time).
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16220 Wood-Red Road NE
Woodinville, WA 98072 - USA
Phone: 425.487.4333
Toll-free: 800.898.3211

Fax: 425.487.4337
www.720trees.com
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