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The 1/4" TRS output connectors provide balanced or
unbalanced line-level signals. Connect these to the next
device in the signal chain like an external processor
(compressor/limiter), or directly to the inputs of the
main amplifier. These are the same signal that appears
at the XLR main outputs, but 6 dB lower than the XLR
outputs. When the meters read “0”, these TRS outputs
are at 0 dBu.

The male XLR connectors provide a balanced
line-level signal that represents the end of the mixer
chain, where your fully mixed stereo signal enters the
real world. Connect these to the left and right inputs
of your main power amplifiers, powered speakers,
or serial effects processor (like a graphic equalizer
or compressor/limiter). The XLR outputs are 6 dB
hotter than the TRS outputs.

The XLR output jacks on the ProFX8v2
and ProFX12v2 are located on the rear panel.
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These 1/4" jacks are usually patched to the inputs
of a control room amplifier or a headphone distribution
amplifier.

These four 1/4" jacks are usually patched to the
inputs of a multitrack deck or to secondary amplifiers
in a complex installation.

This 1/4" TRS connector supplies the output to stereo
headphones. It is the same signal that is routed to the
control room outputs.

The phones volume is controlled with...
e ..the phones knob right above the mon fader
[ProFX8v2, ProFX12v2].
e ..the cr/phones knob right above the main
mix fader [ProFX16v2, ProFX22v2, ProFX30v2].

Whenever a solo switch is engaged, you will only hear
the soloed channel(s) in the headphones. This gives
you the opportunity to audition the channels before
they are added to the main mix. (Solo signals reaching
the headphones are not affected by the channel level or
main level, therefore turn down the phones level first, as
soloed channels may be loud.)

The phones output follows standard conventions:
Tip = Left channel
Ring = Right channel
Sleeve = Common ground

can cause permanent hearing damage. Even
intermediate levels may be painfully loud
with some headphones. BE CAREFUL! Always turn the
phones level control all the way down before connecting
headphones or pressing a solo switch, or doing anything
new that may affect the headphone volume. Then turn it
up slowly as you listen carefully.

% WARNING: The headphone amp is loud and

The stereo unbalanced RCA inputs allow you to
play a CD player, MP3 player, or other line-level source.
The tape in jacks accept an unbalanced signal using
standard hi-fi hookup cables.

The stereo unbalanced RCA outputs allow you to
record the main stereo mix onto a hard disk recorder
or automatic CD burner, for example. This lets you
make a recording for posterity/archive/legal purposes
whenever the band gets back together again.

The tape output is the stereo main mix, and it is not
affected by the main mix fader. The output could also be
used as an extra set of main outputs for feeding another
zone.
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Most modern professional condenser mics require
48V phantom power, which lets the mixer send low-
current DC voltage to the mic’s electronics through the
same wires that carry audio. (Semi-pro condenser mics
often have batteries to accomplish the same thing.)
“Phantom” owes its name to an ability to be “unseen”
by dynamic mics (Shure SM57/SM58, for instance),
which don’t need external power and aren’t affected by

it anyway.

Press this switch in if your microphone requires
phantom power. (Always check the position of
this switch before connecting microphones.)
The accompanying LED will illuminate red to indicate
that phantom power is active. This is a global switch
that affects all mic channels' XLR jacks at once.

microphones, or ribbon mics into the

mic input jacks if phantom power is on.

Do not plug instrument outputs into the mic XLR
input jacks with phantom power on, unless you know
for certain it is safe to do so. Be sure the main mix
fader is turned down when connecting microphones
to the mic inputs when phantom power is turned on,
to prevent pops from getting through to the speakers.

@ Never plug single-ended (unbalanced)

This LED will illuminate green when the mixer is
turned on, as a reminder of how on it really is. If it is
not on, then it is off, and the mixer becomes a rather
nice weight for keeping your morning newspaper from
blowing away in the wind.

If it does not turn on, make sure the power cord is
correctly inserted at both ends, the local AC mains
supply is active, and the power switch is on.

This 7-band graphic equalizer adjusts the main
mix output. It affects the line-level outputs, but
not the headphones, tape outputs, or the USB output.
In the ProFX16v2, ProFX22v2 and ProFX30v2, the
control room and phones are post-EQ and post-main
fader. In the ProFX8v2 and ProFX12v2, the phones
are pre-EQ and pre-main fader.

This EQ may be used for a monitor mix instead of
the main mix if the main mix/mon 1 switch is engaged.
[t may also be quickly bypassed using the EQ in/bypass
switch.

Each slider allows you to adjust the level of its
frequency band, with up to 15 dB of boost or cut,
and no change in level at the center (0 dB) position.
The frequency bands are: 125 Hz, 250 Hz, 500 Hz,

1 kHz, 2 kHz, 4 kHz and 8 kHz.

The EQ section comes before the main mix fader
and meters. As with the channel EQ, just take it easy.
There is a large amount of adjustment, and if you
are not careful, you can upset the delicate balance
of nature. Although it may not seem cool to actually
turn down controls, with EQ it is often the best option.
Turn down the offending frequency range rather than
boosting the desired range. You may use it to reduce the
level of some frequency bands where feedback occurs.

This switch allows you to choose if the stereo
graphic EQ is used for the stereo left and right main
mix or if it is used for monitors. For example, there
may be times when the graphic EQ may be used wisely
in the monitor mix to reduce feedback in the monitors
from nearby microphones. This only affects the monitor
1 output.

This switch allows you to quickly engage or
disengage the stereo graphic EQ. This may be used
for quick checks of your EQ settings, or to shorten
the signal path if you do not need to use the EQ.



These peak meters are made up of two columns
of twelve LEDs, with three colors to indicate different
ranges of signal level, traffic light style. They range from
-30 at the bottom, to 0 in the middle, to +20 (OL)
at the top.

When a channel is soloed [ProFX16v2, ProFX22v2,
ProFX30v2], the right meter shows no reading, and
the left meter shows the level of that channel’s signal
level, pre-fader.

The left meter's 0 dB LED is labeled “level set” to
show where the level should be when adjusting a
channel’s gain in the solo mode.

When 0 dBu (0.775 V) is at the main left and right
TRS outputs, it shows as 0 dB on the meters.

You can get a good mix with peaks flashing anywhere
between —20 and +10 dB on the meters. Most amplifiers
clip at about +10 dBu, and some recorders aren’t so
forgiving either. For best real-world results, try to keep
your peaks between “0” and “+6.” Remember, audio
meters are just tools to help assure you that your levels
are “in the ballpark.” You don’t have to stare at them
(unless you want to).

This large LED flashes red when one or more solo
switches are engaged. This acts as a reminder that
what you hear in the control room and headphones
is the soloed channel(s). If you forget that you are
in solo mode, you can easily be tricked into thinking
that something is wrong with your mixer. Hence,
the rude solo light. Please forgive its rudeness,
it is only trying to help, and wants to be your friend.
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These provide overall control over the aux mon and
aux FX levels just before they are delivered to the aux
mon and aux FX outputs, as well as internal FX in the
case of the FX master.

Auxiliary is usually the control you turn up when the
lead singer glares at you, points at his stage monitor,
and sticks his thumb up in the air. (It would follow that
if the singer stuck his thumb down, you’d turn the knob
down, but that never happens.)

The aux master mon 1 knob on the
ProFX16v2, ProFX22v2 and ProFX30v2 is the
mon fader on the ProFX8v2 and ProFX12v2.

These controls set the overall level of line signals
received from the stereo (aux) return L/R jacks.
Signals passing through these controls go directly
to the main mix and monitor mix where they are com-
bined with signals from the channels.

These knobs route the effects output to the mon
and mains independently. Use the mon controls
to provide effects to monitors. Slowly add effects
to the monitors by turning the mon knobs clockwise.
Use the aux master to monitor the amount sent.
The FX output to the mains will be heard directly
from the PA.

Rotate this endless control to select one of the 16
preset effects. When the rotation stops, that preset
will be loaded and become operational. The current
preset number is shown in the display. The different
presets are shown in the table below and on the mixer's
silkscreen near the stereo graphic EQ. Further details of
each preset are explained in Appendix C on page 38.
Only one preset may be selected at a time.

1 | Bright Room 9 | Chorus

2 | Warm Lounge 10 | Chorus + Reverb
3 | Small Stage 11 | Doubler

4 | Warm Theater 12 | Echo

5 | Warm Hall 13 | Delay 1 (Fast)

6 | Concert Hall 14 | Delay 2 (Medium)
7 | Plate Reverb 15 | Delay 3 (Slow)

8 | Cathedral 16 | Pan Delay
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This display shows the number of the currently
selected effects preset, as shown in the list of presets
above. Rotate the preset selector knob right or left to
change a preset.

A new preset will be loaded approximately 1/4 of
a second after you stop turning the knob, and it will be
stored into the FX memory after about one second.
When the mixer is turned on, the FX section will load

up the last-used preset.
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This bi-colored LED illuminates green when the signal
level going into the effects processor is within a good
operating range (sig). It illuminates red if the effects
processor is overloaded with too strong of a signal (ol).
Turn down the FX send master level and check the
channel sends if these light red regularly.

The signals going into the processor are affected by
the channel gain, EQ, and channel faders, as well as the
channel FX sends and the FX send master.

This LED only illuminates green (sig) on
the ProFX16v2, ProFX22v2 and ProFX30v2.

When engaged, the internal effects processor is
muted, and its output will not appear on the main mix
or monitor mix. The adjacent mute LED will illuminate
as a reminder that the effects are muted. When power
is first applied, this LED will illuminate and the FX will
be muted for about 10 seconds while the little FX gerbils
inside settle down.

If this switch is not engaged, then the internal effects
are set free and may be added as required to the main
mix and/or monitor mix.

If this switch is not engaged, then the internal
effects may be muted or un-muted with a footswitch
[ProFX8v2, ProFX12v2, ProFX16v2 and ProFX22v2].



Press this switch in to mute the signals coming
into the stereo return inputs.

The adjacent LED will light if the signal coming
into the stereo return inputs is too high, and this
may cause distortion due to overloading.

The OL LED comes before the stereo return fader,
so the fader has no effect in your efforts to turn off
the OL LED.

Check external processors and other devices,
and turn down their levels until the OL LED does
not come on.
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This control adjusts the signal level of the two
channels coming in from the computer, via the
USB port, relative to the mix of the other channels.
Adjust it carefully to achieve the desired mix with
the other channels.

The USB input from audio software could
be individual instrument tracks, a mix of tracks,
or processed tracks.
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In addition to a mix of the other channels, the USB
output to the computer may contain any input from
the computer if this switch is down. (This switch only
affects the output to the computer, not the headphones
Or main mix.)

e Ifdisengaged (out), the USB output to the
computer will just be the main mix. This is a
good position for overdubbing, as any playback
from the computer may be played through the
main speakers and headphones, while playing
along with a guitar and recording only the
guitar via USB. This is also good for live
recording as a safeguard against feedback.
Here, the USB level knob should also be down.

e [fpressed in, the USB output to the computer
will be the main mix, including any audio
coming in from the computer. This is a good
position to record live performances where
playback of audio from the computer is also
part of the performance.

This switch allows flexibility on the recordable
signals. The default switch configuration (disengaged)
allows the main L/R mix to be recorded for convenient
stereo mixes of the show. Engaging the switch routes
subgroups 1-2 over the USB connection to your favorite
DAW software for an alternate 2-track recording.

This determines if the 2-track return gets its
signal from the RCA “tape” inputs (switch disengaged)
or USB (switch engaged).

This knob controls the overall level to the mains of
the tape (RCA) or USB, depending on the position of
the 2-track return tape/USB switch. This knob's level
ranges from off, through unity (center detent position),
on up to 15 dB of extra gain (fully clockwise).

This knob controls the input level of signals
entering the tape inputs. It is conveniently located
close to the break switch so all channels may be
quickly muted while bringing up the background
music while the band is taking a break.

This important “take-a-break” switch quickly mutes
all the microphones and line-level inputs to the main
outs, cr outs and phones when the band is between sets.
This will prevent protestors or rogue karaoke singers
from storming the stage at the interval.

The monitor send and FX send are not affected.
[f there is no sound coming out of the system, be sure
to check this switch first.

It is possible to play the stereo RCA tape inputs in
the main stereo mix or play audio coming in from the
computer via the USB inputs. For example, a soothing
CD may be played while the band is off stage.

The adjacent break LED [ProFX16v2,
ProFX22v2 and ProFX30v2] will illuminate
as a reminder that the channels are muted.




As one might expect, this knob controls the levels
of both the stereo control room and the headphones.
Make sure that this knob is fully off [ counter-clockwise |
before selecting or adding a new source.

Whatever the selection, the control room outputs
may also be used for other applications. The sound
quality is just as impeccable as the main outputs.
It may be used as an additional main mix output
and this one will have its own level control.
However, be aware that if a solo switch is engaged,
the mix will be interrupted:

When a channel's solo switch is engaged, any existing
selection is replaced by the solo signal, appearing at
the control room outputs, phones and at the left meter.
The audible solo levels are then controlled by the
control room knob. The solo levels appearing on
the meters are not controlled by the control room
knob — you would not want that, anyway. What you
do want to see is the actual channel level on the meters
regardless of how loud the control room and phones
output levels might be.

Control room is available on the ProFX16v2,
ProFX22v2 and ProFX30v2.

and monitor outputs are not affected by
the channel level or main level; therefore,
turn down the phones level and monitor level first,
as soloed channels may be loud.

@ Solo signals reaching the headphones

One popular use of the subs is to use them as
master faders for a group of channels on their way to the
main mix fader. Let us say you have a drum kit hogging
up seven channels and you are going to want to control
their group volume more conveniently. You do not want
to try that with seven hands or seven fingers, so just
unassign these channels from the main mix and reas-
sign them to subs 1-2, engage the assign to main mix left
on sub 1 and assign to main mix right on sub 2.
Now you may ride the entire drum mix with two
faders —subs 1 and 2.

If you engage just one assign to main mix button per
group (left or right), the signal sent to the main mix
fader will be the same level as the sub outs. If you want
the subgroup to appear in the center of the main mix,
engage both the assign to main mix left and right but-
tons. The signal will be sent to both sides, and reduced
in level by 3 dB like a pan pot, so the overall level is the
same, whether the group is assigned to main left, main
right, or both.

As you might expect, these faders control the levels
of the signals sent to the sub out jacks. All channels
that are assigned to subs, not muted, and not turned
fully down will appear at the sub outs.

The sub signal is off when its fader is fully down,
the “U” marking is unity gain, and fully up provides
10 dB additional gain. Remember that if you are treating
two subs as a stereo pair, sub 1 and 2 for example,
make sure that both sub faders “ride” together to
maintain the left/right balance.
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This stereo fader allows you to adjust the levels
of the main mix signals sent to the XLR and 1/4" main
line-level outputs and the tape outputs.

This gives you the ultimate feeling of power and
control over the sound levels sent to your audience.
Adjust this control carefully, with your good eye on
the meters to check against overloading, and your
good ear to the levels to make sure your audience

(if any) is happy.

The main mix signals are off with the fader fully
down, the “U” marking is unity gain, and fully up
provides 10 dB of additional gain. This additional
gain will typically never be needed, but once again,
it’s nice to know that it's there. The fader is stereo,
as it affects both the left and right of the main mix
equally. This is the ideal control to slowly bring down
at the end of a song (or quickly in the middle of a song
if the need ever arises).

This control does not affect the mon send or FX send
outputs.
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ProFX8v2 ¢ ProFX12v2 ¢ ProFX16v2 ¢ ProFX22v2 e ProFX30v2
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Appendix A: Service Information

If you think your mixer has a problem, please check
out the following troubleshooting tips and do your best
to confirm the problem. Visit the Support section of our
website (www.720trees.com) where you will find lots of
useful information such as FAQs, documentation and
any updated PC drivers etc. You may find the answer to
the problem without having to send your mixer away.

e [sthe channel EQ set up nicely? e Turn the channel gains down, one by one. If the
e Isthe channel gain set correctly? sound disappears, it’s either that channel or
whatever is plugged into it, so unplug whatever

that is. If the noise disappears, it’s from your
e [sthe channel OL led on? whatever.

e [sthe channel level up enough?

e [sthe channel pan set in the middle?

e Trythe same source signal in another channel,
set up exactly like the suspect channel.

e [sphantom power required for your
microphone?

e s the main level turned up? e The power LED should come on if the mixer is
connected to a suitable live AC mains outlet,
and the power switch is on. Check to make sure
* Areany aux returns maxed out? that the power cord is securely plugged in.
e Unplug anything from the other line-level

outputs, such as monitor out, just in case

one of the external pieces has a problem.

e Are the EQs set to reasonable levels?

e Make sure that you are not overdriving the
amplifiers. Check the loudspeaker average load
impedance is not less than the minimum the
amplifier can handle. Check the speaker wiring.

ProFX8v2 e ProFX12v2 ¢ ProFX16v2 e ProFX22v2 e ProFX30v2



For warranty service, refer to the warranty
information on page 39.

Non-warranty service is available at a factory-
authorized service center. To locate your nearest
service center, visit www.720trees.com, click
“Support” and select “Locate a Service Center.”
Service for ProFXv2 Series mixers living outside
the United States can be obtained through local
dealers or distributors.

If you do not have access to our website, you can call
our Tech Support department at 1-800-898-3211,
Monday-Friday during normal business hours, Pacific
Time, to explain the problem. Tech Support will tell you
where the nearest factory-authorized service center is
located in your area.
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Noise Characteristics

Equalization

Equivalent Input Noise (EIN)
(150 Q Source Impedance, 20 Hz to 20 kHz)

Mic in to Insert Send out, max gain

Residual Output Noise

-125 dBu'
-128 dBv’

All outputs, master levels off, all channel levels off  —95 dBu
All outputs, master levels unity, one channel level unity

-80 dBu'
-85 dBu’
Frequency Response
Mic input to any output (gain at unity, +0 dB /-1 dB)
20 Hz to 30 kHz'
20 Hz to 40 kHZ’
Distortion (THD+N)
(22 Hz to 80 kHz bandwidth)
Mic in to Main Out (+4 dBu output) <0.03%'
<0.01%’
Attenuation and Crosstalk
Adjacent Inputs @ 1 kHz —90 dBu
Inputs to Outputs @ 1 kHz —-80 dBu
Fader Off @ 1 kHz —-75 dBu
Mute Switch / Break Switch Mute @ 1 kHz -90 dBu'
-100 dBw’
Common Mode Rejection Ratio (CMRR)
Mic in to Main out, max gain, 1 kHz 70 dB
Maximum Levels
All inputs +22 dBu
Main Out XLR +28 dBu
All other outputs +22 dBu
Impedances
Mic in 3.8kQ'
3.3k’
Channel Insert Return 10 kQ
All other inputs 220 kQ
Tape out 1kQ
Phones out 25Q
All other outputs 120 Q Unbalanced,
240 Q Balanced

U ProFX8v2, ProFXI2v2.

2 ProFX16v2, ProFX22v2, ProFX30v2.

ProFX8v2 ¢ ProFX12v2
Low
Mid
High
Low Cut Filter

+15dB @ 80 Hz
+15dB @ 2.5 kHz
+15dB @ 12 kHz

18 dB/octave @ 100 Hz

ProFX16v2 ¢ ProFX22v2 ¢ ProFX30v2

Mono Channels
Low
Mid
High
Low Cut Filter
Stereo Channels
Low
Mid
High

Maximum Voltage Gain (EQ Flat)

+15dB @ 80 Hz
+15dB

100 Hz - 8 kHz
+15dB @ 12 kHz

18 dB/octave @ 100 Hz

+15dB @ 80 Hz
+15dB @ 2.5 kHz
+15dB @ 12 kHz

Mic Input Channel to
Insert Output
Tape Output
USB Output

1/4" Main Output
XLR Main Output
Monitor Send

FX Send

Mono Line Input Channel to
Insert Output
Tape Output
USB Output

XLR Main Output
Monitor Send

FX Send

Stereo Line Input Channel to
Tape Output
USB Output
XLR Main Output
Monitor Send

FX Send

Tape Input to
XLR Main Output

USB Input to
XLR Main Output

Stereo Return to
Mon Output
XLR Main Output

50 dB
60 dB
50 dB'
60 dB’
70 dB
76 dB
76 dB'
81 dB’
90 dB

30dB
40 dB
30 dB'
40 dB?
56 dB
56 dB'
61 dB’
70 dB

30dB
30dB
46 dB
46 dB'
51 dB’
60 dB'
55 dB’

36 dB

36 dB

30 dB°
26 dB



Digital Effects

1/0 Mono Input,
Stereo Output

Number of Presets 16

Meters

Main L/R Mix

Two columns of 12 segments each:
OL (+20 dBu), +15, +10, +6, +3, 0 (0 dBu),
-2,-4,-7,-10,-20,-30

Graphic EQ

Frequency Centers 125, 250, 500, 1k, 2k, 4k, 8k
Gain +15dB
Assignable to Main or Monitor, bypassable

UsB

Format USB 1.1

1/0 Stereo Input,
Stereo Output

A/D/A 16 bit, 44.1 kHz / 48 kHz

Phantom Power

48 VDC to all Mic channels simultaneously

AC Power Requirements

Power Consumption 20 watts (ProFX8v2)
30 watts (ProFX12v2)
40 watts (ProFX16v2)
45 watts (ProFX22v2)

50 watts (ProFX30v2)

100 - 240 VAC, 50 - 60 Hz
3 Pin IEC

Universal AC Power Supply
Power Connector

ProFX16v2
Height 3.8in/97 mm
Width 18.7 in / 475 mm
Depth 16.0 in / 407 mm
Weight 13.01b /5.9 kg
ProFX22v2
Height 3.8in/97 mm
Width 25.1in/ 639 mm
Depth 16.0 in / 407 mm
Weight 18.01b /8.2 kg
ProFX30v2
Height 3.8in/97 mm
Width 33.6in/ 853 mm
Depth 16.6 in / 422 mm
Weight 25.01b/11.4 kg
Options
ProFX8v2
Bag P/N 0020636
Cover P/N 0020638
ProFX12v2
Bag P/N 0020637
Cover P/N 0020639
Rack Ear Kit P/N 2045757-00
ProFX16v2
Bag P/N 2036809-10
Cover P/N 2036809-12
Rack Ear Kit P/N 2036168-00
ProFX22v2
Bag P/N 2036809-11
Cover P/N 2036809-13
ProFX30v2
Cover P/N 2036809-30

Physical Dimensions and Weight

ProFX8v2
Height 3.6in/91 mm
Width 11.4in /290 mm
Depth 14.1in/ 358 mm
Weight 711b/3.2kg
ProFX12v2
Height 3.6in/91 mm
Width 14.6in / 370 mm
Depth 14.1in /358 mm
Weight 9.01b/4.1kg

LOUD Technologies Inc. is always striving to improve our products by
incorporating new and improved materials, components,

and manufacturing methods. Therefore, we reserve the right to
change these specifications at any time without notice.

The “Running Man” is a registered trademark of LOUD Technologies
Inc. All other brand names mentioned are trademarks or registered
trademarks of their respective holders, and are hereby acknowl-
edged.

Please check our website for any updates to this manual:
www.720trees.com.

©2015 LOUD Technologies Inc. All Rights Reserved.
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No.|Title Description Example of its use

o1 Bright Room This room has a brighf tone with lots of scattered Useful on vocals that require a brigh'rer reverb to
reflections to simulate harder, more reflective surfaces. | cut through the mix, or for giving acoustic

instruments a livelier vibe.

02 | Warm Lounge This preset features a medium sized room sound, with | Useful for vocals on songs that require a larger,
just enough enhancement of the lower mids to produce a [ more “wet” sound, or for giving dimension to
warm fone. bright horns without adding harshness.

03 | Small Stage This preset simulates the sound of a small concert stage, | Useful for vocals or guitars in fast i:)oced,
with a medium reverb time and reverberant space. high-energy songs that call for a “live”

sounding reverberation.

04 | Warm Theater This reverb has a warm bodied tone and medium long Perfect for vocals, drums, acoustic and eleciric
reverb time to simulate the live acoustics of a theater guitars, keyboards and more.
space.

05 [ Warm Hall This reverb simulates the sound of a spacious, yet cozy, | Perfect for adding natural concert hall ambience
heavily draped and carpeted concert hall with an to close-mic’ed orchestral instruments.
especially warm tone.

06 | Concert Hall This hall reverb is characterized by its large, spacious Adds life to acoustic instruments and vocals from
sound, long pre-delay, and vibrant tone. solos to full-on symphonies and choirs.

07 |Plate Reverb This preset emulates vintage mechanical reverberation Perfect for thickening percussive instruments, such
that was generated with a metal Ip|(:11e. Its sound is as a snare drum, or tight vocal arrangements.
characterized by lots of early reflections and no
pre-delay.

08 | Cathedral This reverb emulates the extremely long tails, dense Gives amazin%depth to choirs, wind instruments,
diffusion and long pre-delays and reflections that would | organs and soft acoustic guitars.
be found in a very large, stone walled house of worship.

09 | Chorus This preset provides a soft, ethereal sweeping effect Perfect for enhancement of electric and acoustic
that is useful for thickening and for making a guitar and bass, or to add a dramatic effect to
particular sound pop out of the mix. vocals, particularly group harmonies and choirs.

10 [ Chorus + Reverb This preset perfectly combines the chorus effect above | This effect thickens the sound with chorus while
with a large, roomy reverb. addinE warmth and spaciousness thanks fo the

smooth reverb.

11 [Doubler This effect simulates the sound of a vocal or instrument | Provides a vibe that is similar to chorus without
being recorded twice (double-tracked) on a multi-track | the subtle swirl.
recorder.

12 [Echo A single-repeat echo, not as fast as the Doubler. Also known as Slap Back Echo, use it to make a
This effect provides a single, relatively rapid delay vocal or guitar stand out in the mix without extra
of the original signal, with the added warmth that volume.
vintage tape-based echo units provided.

13 [DLY 1 (Fast) These three presets Jorovide delay with delay times These work best with full, up-beat music like rock

14 [DLY 2 (Med) of fast, medium and slow. where the delay needs to cut through the mix.

15 |DLY 3 (Slow)

16 | Pan Delay This fast delay bounces signal back 'n' forth from Left to | This works best in a stereo mix.

Right and back again. Overall decay time is shorter than
DLY 1-3.
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Please keep your sales receipt in a safe place.

This Limited Product Warranty (“Product Warranty”) is provided by LOUD Technologies Inc. (“LOUD”)
and is applicable to products purchased in the United States or Canada through a LOUD-authorized
reseller or dealer. The Product Warranty will not extend to anyone other than the original purchaser of
the product (hereinafter, “Customer,” “you” or “your”).

For products purchased outside the U.S. or Canada, please visit www.720trees.com/warranty to find
contact information for your local distributor, and information on any warranty coverage provided by the
distributor in your local market.

LOUD warrants to Customer that the product will be free from defects in materials and workmanship
under normal use during the Warranty Period. If the product fails to conform to the warranty then LOUD
or its authorized service representative will at its option, either repair or replace any such nonconforming
product, provided that Customer gives notice of the noncompliance within the Warranty Period to the
Company at: www.720trees.com/support or by calling LOUD technical support at 1.800.898.3211
(toll-free in the U.S. and Canada) during normal business hours Pacific Time, excluding weekends or
LOUD holidays. Please retain the original dated sales receipt as evidence of the date of purchase. You will
need it to obtain any warranty service.

For full terms and conditions, as well as the specific duration of the Warranty for this product, please visit
www.720trees.com/warranty.

The Product Warranty, together with your invoice or receipt, and the terms and conditions located

at www.720trees.com/warranty constitutes the entire agreement, and supersedes any and all prior
agreements between LOUD and Customer related to the subject matter hereof. No amendment,
modification or waiver of any of the provisions of this Product Warranty will be valid unless set forth in a
written instrument signed by the party to be bound thereby.

Need help with your mixer?

o Visit www.720trees.com and click Support to find:
FAQs, manuals, addendums, and other useful information.

¢ Email us at: techmail@loudtechinc.com.

o Telephone 1-800-898-3211 to speak with one of our splendid technical
support chaps (Monday through Friday, normal business hours, Pacific Time).

39




l(lEi

16220 Wood-Red Road NE
Woodinville, WA 98072 - USA
Phone: 425.487.4333
Toll-free: 800.898.3211

Fax: 425.487.4337
www.720trees.com
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